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																																								 																																							 																																							 																																							 																	them	not	worth	taking	as	a	gift.’	(The	House	Beautiful:	Essays	on	Beds	and	Tables,	Stools	and	
Candlesticks	(New	York:	Dover,	1995	(originally	published	New	York:	Scribner,	Armstrong	and	Co.,	1881)),	pp.	162-63.	Richard	Marsh’s	story	‘The	Adventure	of	the	Cabinet’	sees	the	rival	collectors	Tress	and	Pugh	head	to	an	out-of-the-way	location	where	they	find	a	priceless	cabinet	being	used	as	a	writing	desk	in	a	shabby	old	house.	See	Curios:	Some	Strange	Adventures	of	Two	Bachelors	(Kansas	City:	Valancourt	Books,	2007	(originally	published	London:	John	Long,	1898)).	8	Talbot	Coke,	‘Treasure	Trove’,	Hearth	and	Home,	20	April	1893,	pp.	696-97	(p.	696).	9	‘Maurice’s	Porceleine’,	Luton	Times	and	Advertiser,	19	May	1899,	p.	4.	10	[Anon.],	'Interesting	Discovery’,	Western	Daily	Press,	3	April	1888,	p.	3;	[Anon.],	‘An	Interesting	Relic’,	Sheffield	Evening	Telegraph,	25	November	1890,	p.	2;	[Anon.],	‘An	Archbishop’s	Throne	in	a	Lumber	Room’,	Worcestershire	Chronicle,	9	August	1890,	p.	5.	
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The	lumber	room,	in	fact,	becomes	a	shorthand	for	neglected	treasure;	Moncure	Conway,	in	his	1882	Travels	in	South	Kensington,	speaks	of	the	Raphaels	held	in	that	museum	which	have	been	‘preserved	by	aid…of	the	neglect	which	left	them	hidden	for	a	hundred	years	in	lumber-rooms’,	and	which	are	now	‘the	glorious	inheritance	of	South	Kensington’.11	Similarly,	an	1876	Punch	article	ridiculing	current	trends	in	millinery	takes	‘Madam	Fashion’	to	task	with	the	admonition	that	‘it	was	by	her	command	that	hoops,	dyes	and	false	hair	were	rummaged	out	of	the	lumber-rooms	of	the	Past	to	figure	once	again	in	the	drawing-rooms	of	the	Present’.12	The	lumber	room	in	this	context	seems	to	function	as	a	place	in	which	things	lie	dormant.13		Things	are	patient	in	the	lumber	room;	they	do	not	decay,	rust,	or	wane	(if	the	room	is	properly	appointed).	Rather,	the	lumber	room	is	a	storehouse	for	value.	It	presents	the	hope	that	excess	might	have	a	use;	‘as	the	years	creep	on	[the	lumber	room]	may	gradually	attain	to	some	importance.	But	it	is	obviously	a	question	of	time.	No	one	can	expect	that	such	a	chamber	should	become	venerable	to	the	generation	under	whose	eyes	its	cumbersome	stores	have	been	accumulated’.14	So	lumber	sits	and	waits,	not	obsolete,	but	in	a	kind	of	purgatory,	waiting	to	be	re-used.	As	the	collectors	discussed	in	chapter	four	demonstrate,	this	does	indeed	happen;	much	of	the	ephemera	produced	in	the	nineteenth	century	is	at	long	last	being	identified	as	legitimate	objects	for	study,	and	it	is	thanks	to	the	nineteenth	century’s	‘lumberers	of	useless	trash’	that	we	have	the	materials	for	this	valuable	research.		Not	every	home	was	sizeable	enough	to	accommodate	a	lumber	room	and	its	existence	speaks	not	only	of	a	concession	to	fashion	but	also	of	a	long-term	relationship	between	inhabitants	and	house.	An	article	in	the	Worcestershire	Chronicle	in	1893	bemoans	that	‘a	
																																								 																				11	Moncure	Conway,	Travels	in	South	Kensington	(New	York:	Harper	and	Brothers,	1882),	p.	61.	12	[Anon.],	’Cover	Your	Heads’,	Punch,	22	January	1876,	p.	12.	13	For	a	contemporary	reading	of	dormant	objects	in	domestic	spaces	see	Sophie	Woodward,	‘The	Hidden	Lives	of	Domestic	Things:	Accumulations	in	Cupboards,	Lofts	and	Shelves’,	in	Intimacies,	
Critical	Consumption	and	Diverse	Economies,	ed.	by	Emma	Casey	and	Yvette	Taylor	(Basingstoke:	Palgrave	Macmillan,	2015),	pp.	216-31.	My	iLibrary	Ebook	[accessed	11	March	2016].	14	[Anon.],	‘Lumber-rooms’,	Worcestershire	Chronicle,	9	December	1893,	p.	2.		
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lumber	room	with	any	pretensions	to	dignity	is	not	to	be	called	into	existence	in	a	year	or	two…Tenants	for	such	terms	as	three	or	seven	years	are	usually	content	with	a	kind	of	dry	dock,	styled	by	courtesy	a	“box-room”.	This,	of	course,	never	becomes	a	lumber-room	properly	so-called’.15	The	lumber	room	is	most	often,	this	article	suggests,	found	in	old,	large,	stately	homes.	Here,	it	truly	has	time	to	accumulate	contents;	the	hoard	has	the	chance	to	grow,	become	dusty,	and	accrue	meaning.	A	lumber	room	filled	with	lumber	indicates	the	presence	of	history.	Transient	people	do	not	have	lumber,	and	homes	designed	for	brief	occupancy	do	not	have	lumber	rooms.	Lumber	rooms	are	established,	then,	in	large	homes,	perhaps	country	seats;	buildings	big	enough,	and	well-constructed	enough,	to	be	passed	down	through	generations.	The	Worcestershire	Chronicle	gives	the	following	description:		 [T]here	is	a	lumber-room	par	excellence,	and	this	is	to	be	found	in	that	well-known	type	of	country-house	which	we	call	“straggling.”	The	building	itself,	be	it	house	or	castle,	belongs	to	no	particular	order	of	architecture;	how	should	it,	seeing	how	many	architects	at	divers	times	have	had	a	hand	in	it?	It	is	a	house	of	many	patches,	which	means	that	there	was	a	substantial	erection	to	begin	upon.	One	or	more	“wings”	is	an	enviable	appendage.	A	tower	is	a	very	possible	addition,	and	“annexes”	confront	us	in	the	most	unexpected	situations.	But	there	is	pretty	certain	to	be	comfort	in	one	of	these	old	dwellings,	and	there	is	quite	certain	to	be	a	lumber-room.	Along	some	distant	and	little-frequented	corridor,	through	intersecting	passages	-	whose	varying	levels	demand	caution	on	the	part	of	the	explorer	-	up	or	down	a	remote	staircase,	as	the	case	may	be,	a	solid-looking	door	presently	bars	our	passage;	the	rusty	key	grates	in	the	lock,	and	we	enter	the	dusty	twilight	of	the	chamber	of	memories.16		
																																								 																				15	Ibid.	16	Ibid.	
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The	most	suitable	setting	for	a	lumber	room,	according	to	the	anonymous	author	of	this	passage,	is	a	house	already	full	of	memories	and	varied	histories,	registered	materially	in	its	architecture.	The	author	finds	‘comfort’	in	such	a	dwelling,	and	the	lumber	room	is	tucked	away	in	its	long,	winding	passages	and	concealed	behind	a	heavy	door.	This	piece	of	imaginative	commentary	calls	to	mind	Gaston	Bachelard’s	claim	that	the	house	is	a	psychic	space,	a	repository	for	our	dreams	and	memories.	Bachelard	writes	that	‘thanks	to	the	house,	a	great	many	of	our	memories	are	housed,	and	if	the	house	is	a	bit	elaborate,	if	it	has	a	cellar	and	a	garret,	nooks	and	corridors,	our	memories	have	refuges	that	are	all	the	more	clearly	delineated’.17	These	underused	or	hidden	recesses	in	the	architectural	space	of	the	building	come	to	function	both	as	metaphorical	spaces	for	the	unconscious	and	real	sites	which	provoke	and	store	our	memories.	The	higgledy-piggledy	construction	of	the	‘house	or	castle’	that	the	Worcestershire	Chronicle	author	describes	is	a	mirror	for	our	memory	and	its	patchwork,	material	quality,	and	the	lumber	room	is	the	most	obscure	part	of	that	psychic	space.			In	Victorian	fiction,	the	lumber	room	is	usually	a	sequestered	space,	tucked	away	in	a	dark	recess	of	the	house.	The	lumber	room	of	H.	C.	Davidson’s	illustrated	children’s	story	King	
Diddle	is	found	in	a	‘quiet	old	country	house,	so	far	away	from	the	nearest	town	that	they	seldom	saw	a	visitor’.18	The	house	is	‘a	strange	old	place’	ripe	for	mystery,	‘full	of	long	narrow	passages	and	steep	staircases	twisting	about	like	corkscrews,	dark	rooms	with	oak	ceilings	and	big	cupboards,	windows	with	diamond	panes,	curious	furniture,	straight-backed	chairs,	and	grim	pictures	that	watched	every	movement’.19	Similarly,	the	home	of	Fa	Diesis,	the	collector	in	Vernon	Lee’s	story	‘Winthrop’s	Adventure’,	is	a	‘queer	old	place,	full	of	ups	and	downs	and	twistings	and	turnings’,	the	lumber	room	being	located	through	
																																								 																				17	Gaston	Bachelard,	The	Poetics	of	Space,	trans.	by	Maria	Jolas	(Boston:	Beacon	Press,	1969),	p.	8	18	H.	C.	Davidson,	King	Diddle	(Bristol:	J.	W.	Arrowsmith,	1887),	pp.	5-6.	19	Davidson,	p.	6.	
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‘a	narrow	and	wriggling	corridor	somewhere	in	the	heart	of	the	building’.20	These	rarely-inhabited	spaces	correspond	to	the	unconscious	mind’s	repressed	anxieties	and	desires.	We	might	understand	the	lumber	room’s	position	in	literature,	therefore,	as	a	space	in	which	cultural	fears	or	concerns	can	come	to	the	fore.		If	the	homes	where	lumber	rooms	exist	are	foreboding,	then	the	rooms	themselves	are	even	more	so,	particularly	at	night,	which	often	provides	the	setting	for	fictional	visits	to	that	place.	A	story	by	John	Oxenford	which	appeared	in	All	the	Year	Round	in	1862,	‘His	Umbrella’,	tells	of	a	man’s	attempt	to	rid	himself	of	a	haunted	gingham	umbrella	he	inadvertently	takes	from	a	ghost	on	29th	February.	In	one	of	his	efforts	he	leaves	the	umbrella	in	the	lumber	room	above	his	bedroom,	and	steals	into	the	room	at	night.		 Lumber,	insignificant	by	day,	is	ghastly	at	night,	when	illuminated	by	a	single	candle,	and	seen	by	a	single	spectator.	The	common	household	articles,	cast	aside	as	unavailable	for	immediate	use,	and	huddled	together	in	a	fashion	completely	at	variance	with	their	original	purpose,	have	a	corpse-like	appearance,	and	the	shadows	they	cast	are	portentous.21		Similarly	in	King	Diddle,	two	children,	having	formulated	an	idea	to	visit	the	lumber	room	whilst	in	the	daylight,	find	the	execution	of	their	plan	somewhat	more	difficult	in	the	dead	of	night;		 The	first	glimpse	of	the	room	showed	the	children	a	medley	of	chairs,	beds,	boxes,	tables,	and	sofas,	all	laid	aside	as	useless.	It	was	quite	a	hospital	for	crippled	furniture,	though	nothing	ever	got	well	there.	No	chair	had	more	than	three	legs;	the	sofas	had	
																																								 																				20	Lee,	p.	8.	21	John	Oxenford,	‘His	Umbrella’,	All	the	Year	Round,	8,	1862	Christmas	(4	December	1862),	pp.	585-90	(p.	588).	
 234 
broken	their	backs;	a	statue	had	lost	its	head;	and	a	number	of	cracked	jugs	stood	in	a	doleful	row,	like	Greenwich	pensioners	on	parade.	All	these	wretched	objects	must	have	been	there	for	years,	for	they	were	thickly	coated	with	dust	and	almost	hidden	by	a	lacework	of	cobwebs.	The	moonlight,	struggling	through	the	window,	wove	all	manner	of	curious	patterns	upon	the	floor;	but	sometimes	there	came	a	moment’s	darkness,	and	then	it	was	not	such	a	cheerful	place	as	they	children	had	expected	to	find.22		Tucked	into	the	heart	of	vast	gothic	mansions,	the	lumber	room	is	teeming	with	potent	things.	Items	in	there,	although	cast	aside	as	broken	or	useless,	still	hum	with	an	other-worldly	potential,	despite	their	being	discarded.	They	are	obstinate	in	their	materiality;	unwanted,	they	remain,	gathering	dust	and,	in	both	rooms,	casting	‘portentous’	shadows	across	the	floor.	These	items,	which	were	once	familiar	in	the	house,	are	uncanny;	disturbingly	different	because,	Oxenford’s	narrator	suggests,	they	have	been	thrust	together	in	a	manner	which	pays	no	heed	to	their	use	value	or	relation	to	each	other.	In	this	sense,	the	lumber	room	shares	some	similarities	with	the	collection,	as	both	are	spaces	in	which	objects’	previous	meanings	are	superseded.	But	the	lumber	room’s	things	resist	human	regulation;	in	each	of	the	passages	above,	the	anthropomorphised	objects	take	on	new	(if	perhaps	weak)	agency	as	they	‘huddle’	together,	or	stand	‘like	Greenwich	pensioners	on	parade’,	‘corpse-like’	and	‘crippled’.	Deborah	Cohen	has	suggested	that	ghost	stories	which	focussed	on	the	potential	agency	of	old	things	hinted	at	the	terrifying	nightmare	that	stuff	was	not	really	under	human	control;	‘the	haunted	house’,	she	says,	‘laid	bare	the	dark	side	of	the	home	decoration	manual.’23	However	much	one	might	try	to	corral	things	in	the	parlour,	once	in	the	lumber	room,	infinite	possibilities	seem	to	suggest	themselves.	A	peripheral	room,	in	a	forgotten	garret	or	tucked	away	in	an	infrequently	
																																								 																				22	Davidson,	pp.	18-19.	23	Deborah	Cohen,	Household	Gods:	The	British	and	Their	Possessions	(New	Haven:	Yale	University	Press,	2006),	p.	166.	
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accessed	centre	of	a	typically	sprawling	and	gothic	house,	the	lumber	room	functions	as	a	kind	of	unconscious	for	the	Victorian	home.	These	stories	demonstrate	how	such	spaces	can	act	as	the	backdrop	for	our	terror,	for	the	expression	of	what	usually	remains	unsaid.		The	house	in	Mrs	Molesworth’s	short	story,	‘Lady	Farquhar’s	Old	Lady’,	is	an	exception	to	the	architectural	standard,	however	–	this	lumber	room	resides	in	a	resolutely	quotidian	home.24	Following	the	well	established	tropes	of	the	ghost	story,	Lady	Farquhar	is	persuaded	to	tell	the	story	of	her	encounter	with	a	ghost,	many	years	after	the	event,	as	she	and	her	friend	sit,	their	‘chairs	drawn	close	to	the	fire’,	at	Christmas	time.25	To	establish	early	on	the	veracity	of	her	tale,	we	learn	that	Lady	Farquhar	is	‘far	too	sensible	and	healthy	and	vigorous’	to	be	‘the	victim	of	delusion	of	any	kind’,	and	she	declares	that	‘my	mind	was	perfectly	free	from	prepossession	or	association	in	connection	with	the	place	we	were	living	in,	or	the	people	who	had	lived	there	before	us.’26	The	house,	Ballyreina,	where	the	young	Lady	Farquhar	(Margaret)	and	her	family	spend	a	winter	convalescing	is	painted	as	a	similarly	blank	canvas,	not	particularly	ripe	for	imaginative	fancy;		 I	had	no	sort	of	fancy	about	the	house	—	that	it	was	haunted,	or	anything	of	that	kind;	and	indeed	I	never	heard	that	it	was	thought	to	be	haunted.	It	did	not	look	like	it;	it	was	just	a	moderate-sized,	somewhat	old-fashioned	country,	or	rather	sea-side,	house,	furnished,	with	the	exception	of	one	room,	in	an	ordinary	enough	modern	style.27		The	exception	is,	of	course,	the	lumber	room,	which	is	‘crowded	with	musty	old	furniture,	packed	closely	together,	and	all	of	a	fashion	many,	many	years	older	than	that	of	the	
																																								 																				24	Published	as	part	of	the	collection	Four	Ghost	Stories	(London:	Macmillan	and	Co.,	1888).	25	Molesworth,	p.	6.	26	Molesworth,	pp.	5,	8.	27	Molesworth,	pp.	8-9.	
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contents	of	the	rest	of	the	house’.28	The	room	is	kept	locked	(as	all	lumber	rooms	must	be;	in	Davidson’s	and	Munro's	stories	the	adventures	can	only	begin	once	the	keys	have	been	illicitly	obtained)	but	Margaret	and	her	sister	go	in,	to	find	that		 There	were	two	or	three	old-fashioned	cabinets	or	bureaux;	there	was	a	regular	four-post	bedstead,	with	the	gloomy	curtains	still	hanging	round	it;	and	ever	so	many	spider-legged	chairs	and	rickety	tables;	and	I	rather	think	in	one	corner	there	was	a	spinet.	But	there	was	nothing	particularly	curious	or	attractive,	and	we	never	thought	of	meddling	with	the	things	or	‘poking	about,’	as	girls	sometimes	do….29		Although	the	things	themselves	seem	to	offer	little	in	the	way	of	ghostly	potential,	the	space	is	distinctly	out-of-bounds,	and	the	forays	into	the	lumber	room	have	an	illicit	feel.	Before	long,	Margaret	witnesses	a	figure,	draped	in	‘one	of	those	funny	little	old-fashioned	black	shawls’,	walk	down	the	corridor,	up	to	the	door	of	the	lumber	room,	and	straight	through	the	locked	door,	without	opening	it.30	Not	entertaining	the	thought	that	she	may	have	seen	a	ghost,	she	takes	her	sister	Helen	and	turns	the	lumber	room	upside	town,	looking	for	the	hiding	place	of	the	person	she	has	seen,	but	to	no	avail.	Later,	the	ghost	approaches	her	again,	and	she	sees	it	is	an	old	woman,	who	looks	at	her,	‘wistful	and	beseeching’.31	Margaret	is	terrified,	and	the	family	leave	Ballyreina	shortly	after	this	episode,	but	by	chance,	later	learn	the	identity	of	the	ghostly	woman	from	an	elderly	visitor,	Mrs	Gordon.	She	tells	them	that	Ballyreina	had	once	been	owned	by	the	Fitzgeralds,	a	prosperous	family	who	suffered	misfortunes,	and	were	eventually	forced	to	let	their	home	on	a	long	lease	and	leave	for	the	Continent,	where	they	spent	their	time	
																																								 																				28	Molesworth,	p.	9.	29	Molesworth,	pp.	9-10.	30	Molesworth,	p.	15.	31	Molesworth,	p.	29.	
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barefoot,	‘wandering	about	from	place	to	place’.32	The	lumber	room	had	been	set	aside	by	the	Fitzgeralds	‘to	leave	some	of	their	poor	old	treasures	in	—	relics	too	cumbersome	to	be	carried	about	with	them	in	their	strange	wanderings,	but	too	precious,	evidently,	to	be	parted	with.’33		This	lumber	room	is	imbricated	with	a	familiar	Victorian	story	of	financial	ruin,	and	it	demonstrates	the	centrality	of	domestic	life	to	personality	which	had	come	to	be	established	by	the	end	of	the	nineteenth	century;	‘if	ever	a	heart	was	buried	in	a	house’,	says	Mrs	Gordon,	‘it	was	that	of	poor	old	Miss	Fitzgerald’.34	The	lumber	room,	locus	of	the	ghostly	apparitions,	is	that	heart,	and	it	formed	the	emotional	centre	of	Ballyreina,	harbouring	not	valuable	jewels	or	trading	papers,	but	emotionally	charged	mementoes:		 We,	of	course,	never	could	know	what	may	not	have	been	hidden	away	in	some	of	the	queer	old	bureaux	I	told	you	of.	Family	papers	of	importance,	perhaps;	possibly	some	ancient	love-letters,	forgotten	in	the	confusion	of	their	leave-taking;	a	lock	of	hair,	or	a	withered	flower,	perhaps,	that	she,	my	poor	old	lady,	would	fain	have	clasped	in	her	hand	when	dying,	or	have	had	buried	with	her.	Ah,	yes;	there	must	be	many	a	pitiful	old	story	that	is	never	told.35		This	lumber	room,	its	contents	‘of	a	fashion	many,	many	years	older	than	that	of	the	contents	of	the	rest	of	the	house’,	conceals	the	shame	of	financial	ruin.	Embedded	in	the	frames	of	Lady	Farquhar’s	retelling	as	it	is	within	the	house,	the	lumber	room	functions	as	a	hiding	place.	It	is	through	the	haunting	of	this	room	that	the	story	of	its	occupants	comes	to	be	told,	but	Molesworth’s	tale	poses	the	question	of	what	becomes	of	our	things	once	they	are	detached	from	their	stories.	The	imagined	keepsakes	inside	the	bureaux	that	Lady	
																																								 																				32	Molesworth,	p.	38.	33	Molesworth,	p.	40.	34	Molesworth,	p.	39.	35	Molesworth,	pp.	40-41.	
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Farquhar	speculates	are	so	precious,	become	nothing	once	the	Fitzgeralds	die;	they	are	left	behind	materially,	of	course,	but	to	what	end?	The	inaccessibility	of	the	keepsakes	means	that	their	stories	are	‘never	told’,	and	this	hints	at	the	importance	of	what	the	lumber	room	keeps	indefinitely	-	not	the	exchange	value	of	things,	but	their	individual	histories.		This	quality	of	the	lumber	room	is	celebrated	by	the	Worcestershire	Chronicle’s	anonymously	authored	piece	of	imaginative	commentary.		 The	lumber-room…has	not	one	ghost,	but	many…	they	are	real,	these	spirits…and	are	in	truth	only	in	temporary	possession	on	our	introduction.	We	sit	for	a	moment	on	a	great	chest,	worm-eaten	and	antique…[h]ad	this	roomy	receptacle	a	spring-lock,	and	did	happy	children	ever	find	a	hiding-place	within	its	ample	walls?	Here	is	a	large	oaken	table,	substantial	even	in	decay,	and	which	must	have	been	a	sacred	altar	of	hospitality	centuries	ago.	Retainers	have	feasted	at	it	“below	the	salt,”	and	offenders	trembled	before	the	justice	presiding	at	its	head.	There	stands…the	broken-down	chair	of	state	from	which	probably	the	worshipful	owner	dispensed	ready	justice	among	the	villagers.	Can	we	look	at	this	rusty	suit	of	chain	armour,	disjointed	and	collapsed,	without	in	imagination	amending	and	refurbishing	it?	And	then,	its	tenant;	he	must	have	been	a	“proper”	man	-	there	were	such	men	in	those	days!	But,	at	all	events,	he	lives	for	the	moment	for	and	with	us,	as	have	those	other	speaking	shades	of	the	lumber-room.	Nay,	as	we	slowly	turn	away,	we	cannot	yet	dispossess	ourselves	of	the	thick-coming	fancies	that	have	besieged	us.	They	haunt	us	till	we	return	to	the	society	of	the	living	and	seek	to	forget	that	time	only	is	wanted	to	make	us	just	such	shadows	to	our	descendants.36			
																																								 																				36	‘Lumber-rooms’,	Worcestershire	Chronicle,	p.	2.	
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Things	discarded	here	are	ripe	for	imaginative	play.	Their	ability	to	inspire	a	speculative	engagement	with	the	lives	of	their	previous	owners	and	users	aligns	them	with	relics,	as	they	connect	the	author	with	the	people	and	places	from	which	they	came	–	it	is	‘time	only’	that	separates	the	author	from	their	historical	counterparts,	the	previous	human	users	of	the	objects.	The	lumber	room	is	thus	full	of	ghosts,	of	‘speaking	shades’	which	emanate	from	auratic	objects.	Nineteenth-century	fictions	of	the	lumber	room	suggest	that	the	desire	for	those	things	to	speak	comes	partly	from	human	interlocutors,	but	partly	also	from	things	themselves.		A	series	of	stories	which	appeared	in	the	periodical	Bow	Bells	throughout	1865	explicitly	positions	the	lumber	room’s	objects	as	both	saturated	with,	and	actors	in,	history.	‘Voices	from	the	Lumber-Room’,	by	Eliza	Winstanley,	appeared	over	six	months	and	included	six	tales,	‘The	Fan’s	Story’,	‘The	Old	Mirror’s	Narrative’,	‘The	Tale	Told	by	the	Old	Clock’,	‘The	Piano’s	Disclosures’,	‘The	Old	Armchair’s	Gossiping’	and	‘What	the	Cradle	Had	to	Tell’.	The	lumber	room,	‘a	dreary	apartment,	filled	with	a	confused	mass	of	different	things,	and	thickly	carpeted	and	hung	with	dust	and	cobwebs’	is	staged	as	a	meeting	place	for	these	objects,	who	agree	to	tell	each	other	their	stories,	‘[a]s	we	have	all	of	us	seen	a	great	deal	of	the	world	–	I	mean	of	the	people	in	it’.37	The	plots	of	Winstanley’s	moral	stories	for	families	move	far	from	the	lumber	room	–	it	merely	provides	the	setting	for	the	meeting	of	these	incongruous	things38	–	but	the	narrative	device	plays	into	the	idea	that	our	things	are	storehouses	for	the	stories	of	our	lives,	loves,	and	emotions	and,	if	activated	by	the	right	conditions,	might	be	able	to	tell	these	stories.	The	fan	opens	its	narrative	by	stating	that	‘[a]lthough	I	am	a	very	insignificant	article,	it	has	been	my	lot	to	see	much	of	the	human	species…[t]heir	vanities	and	their	disappointments,	their	loves	and	their	jealousies,	their	devotion	and	their	falsehood,	their	generosity	and	their	dishonesty,	their	
																																								 																				37	Eliza	Winstanley,	‘The	Fan’s	Story’,	Bow	Bells,	2:46	(14	June	1865),	477-80	(p.	477).	38	For	long	passages	the	stories	abandon	the	conceit	of	the	object-narrator	entirely,	but	always	return	to	it	at	the	close.	
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heartburnings	and	their	joys,	their	struggles	and	their	sorrows,	have	all	been	laid	open	before	me’,39	suggesting	how	objects	perform	central,	silent	roles	in	our	human	lives.	The	tales	of	the	fan	and	its	fellow	objects	describe	their	movement	through	various	human	practices	and	contexts,	in	which	they	are	acted	upon	and	act	in	different	ways	–	commodity,	gift,	loan,	weapon,	signal,	love	token,	trifle,	conduit.	We	might	consider	Winstanley’s	stories	‘it-narratives’,	which	by	the	nineteenth	century	were	generally	morally	didactic	and	aimed	at	a	juvenile	audience.40	These	narratives	of	circulation	portray	objects	at	the	whim	of	humans	–	the	fan,	at	the	close	of	its	story,	tells	how	it	‘fell	into	another’s	hands,	which	brought	me	into	this	country,	deprived	me	of	my	valuable	adornments,	knocked	me	about	considerably,	and	then	threw	me	into	a	rubbish	drawer,	and	utterly	forgot	me.’41	But	in	the	lumber	room,	freed	from	their	relation	to	subjects,	objects	can	speak,	and	Winstanley	often	has	the	conference	of	things	make	moral	pronouncements	upon	the	human	heroes	and	antagonists	of	each	others’	tales,	a	dark	suggestion	that	despite	our	ability	to	bend	them	to	our	will,	they	might	not	be	fully	under	our	control.		The	story	of	King	Diddle,	on	the	other	hand,	seems	to	glory	in	its	objects’	lack	of	meaning.	Hugh	Coleman	Davidson	uses	the	lumber	room,	as	he	uses	the	genre	of	children’s	fiction,	as	a	place	where	the	uses,	values,	and	interchange	between	things	and	bodies	can	be	imaginatively	explored.42	The	lumber	room	provides	the	setting	for	fantastical	goings-on	in	his	surreal	story.	Hugh	and	Amy,	the	flaxen	haired	protagonists	of	the	tale,	orphans	who	live	with	their	grandparents,	plot	to	fulfil	their	‘pet	dream’,	and	enter	a	garret	used	as	a	
																																								 																				39	Ibid.	40	Lynn	Festa,	‘The	Moral	Ends	of	Eighteenth-	and	Nineteenth-Century	Object	Narratives’,	in	The	
Secret	Life	of	Things:	Animals,	Objects,	and	It-Narratives	in	Eighteenth-Century	England,	ed.	by	Mark	Blackwell	(Lewisburg:	Bucknell	University	Press,	2014),	pp.	309-28.	41	Eliza	Winstanley,	‘Continuation	of	The	Fan’s	Story’,	Bow	Bells,	2:49	(5	July	1865),	549-52	(p.	552). 42	Davidson	authored	several	books	in	the	late	nineteenth	century	and	had	a	particular	interest	in	the	domestic;	he	edited	The	Book	of	the	Home	in	1905,	an	‘encyclopaedia	of	all	matters	relating	to	the	house	and	household	management’,	which	sadly	contains	no	reference	to	lumber	rooms	or	their	appropriate	appointment	(London:	Gresham,	1905).	
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lumber	room	which	their	Grandfather	had	told	them	was	‘full	of	rats	and	rubbish’.43	Once	there,	they	meet	a	variety	of	strange,	pompous,	argumentative	creatures,	led	by	Diddle,	a	tiny	man	who	lives	inside	a	violin.	This	lumber	room	is	a	topsy-turvy	place	in	which	the	usual	rules	of	our	material	world	do	not	apply.	The	properties	of	things	are	confused	here;	moonlight	becomes	a	‘lake	of	crystal’	in	which	the	adventurers	swim,	the	lumber	room’s	dust	its	banks,	‘as	hard	as	iron’.44	Diddle	and	his	friend	Jocko	continually	have	the	status	of	objecthood	conferred	upon	their	bodies:	Diddle	uses	his	head	as	a	duster;	Jocko	polishes	his	shoes	with	his	nose;	he	removes	a	toe	so	that	he	might	be	inflated,	and	Amy	remarks	to	him	‘[w]hat	a	useful	body	yours	is…you	might	tie	your	tail	round	your	waist	and	hang	bags	from	it’.45	Another	inhabitant	of	the	room	is	‘cracked’	so	that	water	runs	through	him	and	his	thirst	is	never	quenched.	Even	the	psyche	has	a	material	quality:	Jocko	attempts	to	aid	his	recall	of	a	forgotten	tune	by	standing	on	his	head,	declaring	‘if	you	can’t	find	it	in	your	head,	it	must	be	somewhere	in	your	body;	and	if	you’ll	just	stand	on	your	head	for	a	time,	it	must	tumble	back’.46	Meanwhile	a	piano	‘laughs’	at	Amy	with	‘great	yellow	teeth’,	and	a	concertina	‘nods’	at	the	children	‘just	as	if	it	were	alive’.47	A	large	worm-like	creature	with	‘a	very	savage	appearance’	is	cut	open,	and	found	to	be	‘filled	with	newspapers	and	wires’,48	but	beneath	these	are	trapdoors,	containing	more	tiny,	human-like	figures.	The	confusion	which	reigns	in	this	lumber	room	between	things	and	bodies	is	many-layered	and	entirely	incoherent.	The	things	are	freed	from	normal	use,	commodification	and	display,	and	the	children	access	both	their	animate	sides,	and	the	human-like	presences	which	live	within	them.	These	presences	are	revealed	to	be	variously	malevolent,	maudlin,	jocose	and	kindly	–	Hugh	and	Amy	are	as	often	scared	by	them	as	delighted.	There	are	no	lessons	to	be	learned	in	this	inconsistent	world,	either,	and	the	children	merely	creep	downstairs	again	at	the	break	of	day,	‘[t]ired	with	all	the	wonderful	things	they	had	seen	
																																								 																				43	Davidson,	p.	6.	44	Davidson,	p.	62.	45	Davidson,	p.	47.	46	Davidson,	pp.	42-43.	47	Davidson,	pp.	56,	34.	48	Davidson,	p.	75.	
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and	done’.49	Children	and	things,	bodies	both	animate	and	inanimate,	seem	to	revel	in	this	lack	of	moral,	lesson	or	meaning.	Davidson’s	portrayal	of	the	tricksy	and	disorienting	object	world	of	the	lumber	room,	where	matter	disobeys	the	usual	rules	by	which	we	understand	it,	seems	to	acknowledge	the	endless	and	nebulous	polysemy	of	objects	which	are	not	corralled	by	the	human	hand.		This	reading	might	be	extended	to	H.	H.	Munro’s	1914	story,	‘The	Lumber	Room’,	in	which	the	room	also	acts	as	an	escape	from	arbitrary	authority.50	In	this	short	tale,	young	Nicholas,	having	put	a	frog	into	his	breakfast,	is	excluded	from	an	impromptu	trip	to	the	seaside,	invented	as	his	punishment,	and	chooses	this	moment	to	‘put	into	execution	a	plan	of	action	that	had	long	germinated	in	his	brain’,	to	explore	the	‘mysteries	of	the	lumber-room’.51	His	Aunt,	intent	on	preventing	his	entering	the	walled	gooseberry	garden,	fails	to	notice	that	he	steals	the	key	and	enters	the	room.	What	Nicholas	finds	is	a	'storehouse	of	unimagined	treasures’,	full	of	‘wonderful	things	for	the	eye	to	feast	on’.52	The	gooseberry	garden	is	‘a	mere	material	pleasure’	in	comparison,	for	in	the	lumber	room,	Nicholas	can	discover	not	only	the	things	themselves,	but	their	potency.		 First	and	foremost	there	was	a	piece	of	framed	tapestry	that	was	evidently	meant	to	be	a	fire-screen.	To	Nicholas	it	was	a	living,	breathing	story;	he	sat	down	on	a	roll	of	Indian	hangings,	glowing	in	wonderful	colours	beneath	a	layer	of	dust,	and	took	in	all	the	details	of	the	tapestry	picture…[he]	sat	for	many	golden	minutes	revolving	the	possibilities	of	the	scene…53		
																																								 																				49	Davidson,	p.	99.	50	Hector	Hugo	Munro,	Beasts	and	Super-beasts	(London:	John	Lane,	1914).	51	Munro,	p.	278.	52	Munro,	p.	279	53	Munro,	pp.	279-80.	
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Nicholas	invents	possible	outcomes	for	the	scene	of	the	hunter	and	the	stag	in	the	tapestry,	and	when	his	imagination	is	exhausted	by	that,	he	finds	other	objects	with	which	to	play	that	have	interest	beyond	their	mere	function;	‘quaint	twisted	candlesticks	in	the	shape	of	snakes,	and	a	teapot	fashioned	like	a	china	duck,	out	of	whose	open	beak	the	tea	was	supposed	to	come.	How	dull	and	shapeless	the	nursery	teapot	seemed	in	comparison!’54	He	finds	a	book	of	exotic	birds,	and	just	‘as	he	was	admiring	the	colouring	of	the	mandarin	duck	and	assigning	a	life-history	to	it’,	a	call	from	his	Aunt,	who	is	searching	for	him	in	the	walled	garden,	puts	an	end	to	his	adventure.55	The	knick-knacks	that	Nicholas	discovers	are	just	the	kind	of	trumpery	and	gimcracks	that	design	reformers	railed	against	in	the	living	rooms	and	parlours	of	the	nation,	yet	in	the	lumber	room	their	status	as	new,	ahistorical,	manufactures	gives	way	to	the	sense	of	wonder	that	Nicholas	experiences	as	he	encounters	them.	They	lead	him	on	an	imaginative,	speculative	trail.	Brian	Gibson,	examining	how	Munro	presents	childhood,	has	suggested	that	the	room	provides	an	alternative	to	the	walled	garden,	typically	associated	with	childhood	in	this	period	and	attendant	with	ideas	about	surveillance	and	guardianship;	‘the	adult-ordained	usefulness	of	objects	and	lessons,	for	indoctrination	and	discipline,	is	rejected	as	Nicholas	imagines	stories	for	the	objects’.56	Not	only,	however,	does	the	lumber	room	offer	a	sanctuary	for	Nicholas,	but	for	objects,	too.	Nicholas’	exile	is	occasioned	by	an	incident	of	matter	out	of	place;	‘the	sin	of	taking	a	frog	from	the	garden	and	putting	it	into	a	bowl	of	wholesome	bread-and-milk’,	but	the	lumber	room,	in	which	everything	is	matter	out	of	place,	free	from	use-value,	allows	things	to	speak.57			In	these	various	stories,	the	lumber	room	functions	as	a	space	in	which	encounters	with	things	can	happen	which	are	outside	of	the	usual	power	relationships	in	which	humans	
																																								 																				54	Munro,	p.	280.	55	Munro,	p.	281.	56	Brian	Gibson,	‘Murdering	Adulthood:	From	Child	Killers	to	Boy	Soldiers	in	Saki’s	Fiction’,	in	Childhood	in	Edwardian	Fiction:	Worlds	Enough	and	Time,	ed.	by	Adrienne	E.	Gavin	and	Andrew	F.	Humphries	(London:	Palgrave	Macmillan,	2008)	pp.	208-23	(pp.	216-17).	57	Munro,	p.	274.	
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are	appointed	curator,	user,	viewer,	shopper,	and	the	object	remains	always	a	potential	‘thing’.	The	lumber	room	might	be	considered	as	a	space	contiguous	with	the	collection,	given	Walter	Benjamin’s	suggestion	that	collectors	harbour	the	desire	to	experience	‘a	relationship	to	objects	which	does	not	emphasise	their	functional,	utilitarian	value’.58	Freeing	objects,	at	least	temporarily,	from	function,	the	lumber	room	allows	the	apprehension	of	other	constituents	of	their	multivocality.	Bill	Brown	has	written	that	it	is	often	only	when	things	are	broken	(that	is	to	say,	refuse	to	fulfil	their	designated	use-value)	that	we	really	confront	them	as	‘things’,	in	all	the	stubborn	materiality	that	they	entail.59	We	might	understand	the	lumber	room,	then,	as	a	place	in	which,	in	Brown’s	words,	we	stop	looking	through	objects,	and	at	things.60	It	is	lumber’s	status	as	excess	which	makes	it	ideal	for	this	exercise;	Brown	writes	that	we	might	conceive	of	‘thingness’	as	‘what	is	excessive	in	objects,	as	what	exceeds	their	mere	materialization	as	objects	or	their	mere	utilization	as	objects	—	their	force	as	a	sensuous	or	as	a	metaphysical	presence’.61	Tales	of	the	lumber	room	bring	out	the	thingness	of	things	–	they	approach	objects	as	haunted	relics,	as	carriers	of	numinous	properties.			The	final	ghostly	lumber	tale,	Vernon	Lee’s	‘A	Culture	Ghost:	or,	Winthrop’s	Adventure’,	features	two	lumber	rooms.62	Julian	Winthrop	is	staying	at	a	friend’s	villa	in	Florence,	when	a	piece	of	music	one	of	their	party	plays	on	the	piano,	‘singularly	graceful	and	delicate’,63	stirs	him	into	a	violent	reaction.	His	host	says	that	she	discovered	the	air	‘among	a	piece	of	rubbish	in	my	father-in-law’s	lumber	room…quite	a	treasure,	as	good	as	a	wrought-iron	ornament	found	among	a	heap	of	old	rusty	nails,	or	a	piece	of	Gubbio	
																																								 																				58	Walter	Benjamin,	Illuminations,	ed.	by	Hannah	Arendt,	trans.	by	Harry	Zorn	(London:	Pimlico,	1999),	p.	62.	59	Bill	Brown,	‘Thing	Theory’,	Critical	Inquiry,	28:1	(2001),	1-22	(p.	4).	60	Ibid.	61	Brown,	‘Thing	Theory’,	p.	5.	62	Vernon	Lee,	‘Culture-Ghost:	or,	Winthrop’s	Adventure’,	Fraser’s	Magazine,	613	(January	1881),	1-29.	63	Lee,	p.	2.	
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majolica	found	among	cracked	coffee	cups’.64	Winthrop	tells	the	story	of	how	he	first	heard	it	played	by	an	apparition	in	the	ghostly	Villa	Negri.	He	had	come	to	be	staying	in	the	Villa	after	having	been	enchanted	by	a	‘strange	and	striking’	portrait	he	had	seen	in	a	house	belonging	to	a	collector	friend	of	his,	Fa	Diesis.65	The	portrait	resides	in	this	‘small,	bleak,	whitewashed	lumber-room,	peopled	with	broken	book-shelves,	crazy	music	desks,	and	unsteady	chairs	and	tables’	and	despite	its	‘cracked	surface’	and	‘goodly	layer	of	dust’,	is	‘uncommonly	good’.66	Winthrop	feels	haunted	by	the	image	of	the	man	in	the	portrait,	and	learns	that	he	was	named	Ferdinando	Rinaldi,	and	was	a	great	singer	in	the	eighteenth	century,	but	that	he	came	to	a	bloody	end	when	he	was	murdered	on	the	steps	of	the	Villa	Negri.	Developing	an	obsession	with	Rinaldi’s	story,	Winthrop	finds	the	now-dilapidated	villa,	and	arranges	to	spend	the	night	there,	despite	the	warning	of	its	neighbours,	who	protest	that	‘there	are	evil	things	in	that	house.’67	It	is	here	that	he	has	an	encounter	with	the	ghostly	Rinaldi,	who	plays	the	piece	of	music	that	Winthrop	is	later	violently	moved	by,	before	terrifying	Winthrop	with	a	‘long,	shrill,	quivering	cry’.68	The	encounter	causes	Winthrop	to	confront	the	reality	of	his	own	mortal	existence:	as	he	rushes	out	into	the	sunlight	he	is	struck,	‘more	vividly	than	ever	before,	[by]	how	terrible	it	must	be	to	be	cut	off	for	ever	from	all	this,	to	lie,	blind	and	deaf	and	motionless	mouldering	underground.’69	The	two	lumber	rooms	of	the	story	function	as	resting	sites	for	enchanted	things	–	the	sheet	music	and	the	portrait	–	which	reveal	their	latent	power	only	when	‘activated’	by	a	human	interlocutor;	the	music	must	be	heard,	the	portrait,	seen.	Though	the	action	of	the	tale	moves	away	from	these	enchanted	spaces,	the	lumber	rooms	are	points	of	origin	for	the	haunted	objects,	indicative	of	the	many	animate	things	which	might	lie	dormant	within.	As	James	Bunn	writes	‘[b]ecause	objects	may	be	given	different	turns	as	
																																								 																				64	Ibid.	65	Lee,	p.	9.	66	Lee,	pp.	8,	9.	67	Lee,	p.	22.	68	Lee,	p.	26.	69	Lee,	p.	27.	
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determined	by	their	contexts,	they	are	either	useful	or	wasteful;	in	waiting	they	are	potential’.70	Lee’s	tale	exploits	this	imaginative	potency	of	waiting	lumber.		Kristin	Mahoney	has	observed	how	Lee	was	influenced	by	economic	theory	at	the	end	of	the	decade,	and	how	her	supernatural	fiction	‘models	a	method	of	relating	to	objects	that	is	at	once	more	ethical	and	more	pleasurable	than	those	object	relations,	such	as	collecting,	that	involve	ignoring	historical	contexts’.71	In	her	exploration	of	‘Winthrop’s	Adventure’,	Mahoney	notes	how	Winthrop’s	quest	to	establish	the	history	of	the	portrait	and	make	some	meaningful	connection	with	its	past	is	contrasted	by	Fa	Diesis’s	collecting,	in	which	not	only	are	the	histories	of	items	ignored,	but	their	use	also,	their	relationship	reduced	to	one	of	abstracted	ownership.	Although	Fa	Diesis	collects	the	materials	of	music,	including	scores,	instruments,	manuscripts,	and	the	personal	items	of	singers,	musicians	and	composers,	including	their	autographs,	portraits,	and	even	a	pickled	lung,	he	has	no	interest	in	music	whatsoever.		 He	cared	for	nothing	in	the	wide	world	save	his	collections;	he	had	cut	down	tree	after	tree,	he	had	sold	field	after	field	and	farm	after	farm;	he	had	sold	his	furniture,	his	tapestries,	his	plate,	his	family	papers,	his	own	clothes.	He	would	have	taken	the	tiles	off	his	roof	and	the	glass	out	of	his	windows	to	buy	some	score	of	the	sixteenth	century,	some	illuminated	mass	book	or	some	Cremonese	fiddle.	For	music	itself	I	firmly	believe	he	cared	not	a	jot,	and	regarded	it	as	useful	only	inasmuch	as	it	had	produced	the	objects	of	his	passion,	the	things	which	he	could	spend	all	of	his	life	in	dusting,	labelling,	counting,	and	cataloguing,	for	not	a	chord,	
																																								 																				70	James	H.	Bunn,	‘The	Aesthetics	of	British	Mercantilism’,	New	Literary	History,	11:2	(1980),	303-21	(p.	313).	71	Kristin	Mahoney,	'Haunted	Collections:	Vernon	Lee	and	Ethical	Consumption',	Criticism,	48:1	(2006),	39-67	(p.	45).	
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not	a	note	was	ever	heard	in	his	house,	and	he	would	have	died	rather	than	spend	a	soldino	on	going	to	the	opera.72		Lee’s	portrayal	of	Fa	Diesis	applies	many	of	the	criticisms	which,	by	the	late	nineteenth	century,	had	become	commonplace	in	depictions	of	collectors.	Fa	Diesis	displays	total	detachment	from	his	objects’	use	and	aesthetic	values,	attending	to	them	only	through	the	‘dusting,	labelling,	counting	and	cataloguing’	which	is	necessitated	by	the	collection.	His	complete	absorption	in	collecting	does	not	entail	aesthetic	appreciation,	but	dominion-building.	It	is	Winthrop’s	fantasy	that	the	subjugated	things	should	speak	again.	He	fancies	that			 …as	soon	as	the	master	had	drawn	his	bolts	and	gone	off	to	bed,	all	this	slumbering	music	would	awake,	that	the	pictures	of	dead	musicians	would	slip	out	of	their	frames…the	kettledrums	and	tamtams	would	strike	up,	the	organ	tubes	would	suddenly	be	filled	with	sound,	the	old	gilded	harpsichords	would	jingle	like	fury,	the	old	chapel-master	yonder,	in	his	peruke	and	furred	robe,	would	beat	time	on	his	picture	frame,	and	the	whole	motley	company	set	to	dancing…	73		This	fantasy	of	things-as-actors	never	comes	to	pass,	of	course,	but	for	Mahoney,	Winthrop's	encounter	with	the	ghostly	Rinaldi	is	its	double.	In	the	apparition,	the	portrait	has	‘come	alive’;	he	even	speaks,	letting	out	a	song	that,	at	first,	‘seemed	to	steep	the	soul	in	enervating	bliss’.74	In	Lee’s	story,	the	collection	is	a	place	in	which	objects	experience	a	kind	of	semantic	annihilation,	but	the	lumber	room	lets	them	speak	again;	it	is	an	enabling	site	for	acts	of	thing-articulation.	It	is	from	the	lumber	room	that	the	music	comes	which	occasions	the	very	telling	of	the	story,	and	it	is	in	the	lumber	room	of	Fa	Diesis	that	
																																								 																				72	Lee,	p.	7.	73	Lee,	pp.	7-8.	74	Lee,	pp.	25-26.	
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Winthrop	is	originally	enchanted	with	the	painting.		The	room	thus	acts	a	site	for	the	exploration	of	what	is	hidden,	beyond	display	–	that	which	lies	mute	in	objects.	It	is	the	lumber’s	quality	of	superfluity	which	enables	this,	its	possession	of	something	which	exceeds	any	commercial	or	didactic	objective	to	which	it	has	been	put	in	service	in	the	past.	In	being	freed	from	their	relations	to	subjects,	objects	find	their	thing-ness.		The	lumber	room	therefore	constitutes	a	space	apart	in	nineteenth-century	culture.	Victorian	authors	used	it	as	a	site	in	which	to	explore	their	century’s	rapidly	changing	relationships	with	objects	and	how	they	might	speak	to	us	outside	of	the	contexts	of	display	and	exchange.	In	the	stories	discussed	here,	things	in	the	lumber	room	betray,	confound,	and	haunt	humans,	suggesting	that	they	have	meanings	which	eclipse	our	understanding	of	them	as	tools,	commodities	or	aesthetic	objects.	The	lumber	room	appears	in	fiction	as	a	dangerous	site,	for	to	confront	the	lumber	room	is	also	to	confront	unruly	excess,	to	‘[reopen]	bounded	meaning	to	the	kind	of	chaos	that	the	institutions	of	ritual	were	built	to	contain.’75	The	texts	which	consider	lumber	rooms	demonstrate	that	things	have	lives	beyond	use.	They	therefore	act,	not	as	critiques	of	fashion,	novelty	or	capitalist	consumption,	but	as	utterances	of	a	cultural	world	in	which	objects	mean	outside	of	these	systems	as	well	as	within	them.	The	invocation	of	the	lumber	room	in	Victorian	commentary	on	the	condition	of	museums	matters,	because	it	reveals	a	fear	that	institutions	might	not	have	a	hold	on	their	objects’	meanings	and	narratives.			If	collecting	is	‘the	process	of	actively,	selectively,	and	passionately	acquiring	and	possessing	things	removed	from	ordinary	use	and	perceived	as	part	of	a	set	of	non-identical	objects	or	experiences’,76	then	the	lumber	room	is	an	anti-collection,	an	accidental	accrual	of	discarded	items,	neglected	and	untheorised.	The	lumber	room’s	
																																								 																				75	Greg	Kennedy,	An	Ontology	of	Trash:	The	Disposable	and	its	Problematic	Nature	(Albany:	State	University	of	New	York	Press,	2007),	p.	12.	76	Russell	W.	Belk,	Collecting	in	a	Consumer	Society	(London:	Routledge,	2001),	p.	67.	
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irrationality	is	what	makes	it	so	pertinent	to	this	study	of	forms	of	accumulation	which	did	not	conform	to	the	tenets	of	the	useful	museum.	Collecting	practices	which	failed	to	select	and	discriminate	properly,	which	gathered	too	much,	could	slip	in	the	Victorian	imagination	into	hoard,	bric-a-brac	or	lumber,	material	practices	which	seemed	to	strip	objects	of	their	meanings.	Susan	Stewart	suggests	that	the	presence	of	a	series	is	what	distinguishes	the	collection	from	pure	accumulation,	77	but	it	is	worth	thinking	about	how	such	distinctions	are	put	to	work	mostly	to	protect	the	means	of	knowledge	production	from	being	wrested	from	those	in	power.	Deeming	particular	modes	of	accumulation	‘irrational’	frees	us	from	the	obligation	to	consider	their	worth	as	valid	epistemological	exercises.	If	collecting	can	be	said	to	be	one	of	the	primary	means	by	which	the	nineteenth	century	understood	the	world,	then	to	admit	bric-a-brac	or	hoard	the	status	of	‘collecting’	would	have	been	to	open	up	the	institutions	of	meaning-making	to	the	destabilising	claims	of	the	outsider.	This	is	why	the	conditions	and	mechanisms	through	which	this	material	mode	of	producing	cultural	meanings	could	be	conducted	had	to	be	carefully	delineated	in	the	Victorian	era	of	democratised	collecting.		Where	useful	collecting	put	objects	to	work	in	the	service	of	human	narratives,	the	modes	of	material	excess	discussed	in	the	last	three	chapters	each	allude	in	some	way	to	what	is	excessive	in	objects	themselves.	These	accumulations	call	attention	to	the	ways	in	which	objects	transcend	the	uses	they	are	put	to	by	humans.	Perhaps,	then,	the	collection	that	‘teeters	between	mastery	and	madness’	is	worth	taking	seriously.78			
																																								 																				77	See	Susan	Stewart,	On	Longing:	Narratives	of	the	Miniature,	the	Gigantic,	the	Souvenir,	the	
Collection	(Durham	and	London:	Duke	University	Press,	2003),	pp.	153-55.	78	John	Elsner	and	Roger	Cardinal,	‘Introduction',	The	Cultures	of	Collecting,	ed.	by	John	Elsner	and	Roger	Cardinal	(London:	Reaktion	Books,	1994),	pp.	1-6	(p.	6).	
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Conclusion	
	When	Henry	Cuming	died	in	1902,	his	obituary	appeared	in	the	Journal	of	the	British	Archaeological	Association,	where	he	had	published	nearly	two	hundred	articles	over	the	last	58	years.1	The	anonymous	author	of	the	tribute	writes	about	Henry’s	‘inheritance’	of	the	collecting	habit	from	his	father	Richard,	his	lifelong	pursuit	of	the	hobby,	and	his	published	work,	as	well	as	the	community	of	antiquarians	of	which	he	formed	an	important	part.	Cuming’s	identity	as	a	collector	is	described	in	terms	of	his	success	at	emulating	museum	modes	of	display;	his	home	is	described	as	‘a	private	museum,	where	he	stored	the	choicest	specimens’,	‘carefully	arranged,	classified,	and	exhaustively	labelled,	thus	forming	a	thoroughly	educational	series	to	the	student	of	bygone	times.’	The	author	applauds	him	for	the	generous	spirit	which	made	his	collections	socially	useful,	writing	that	‘he	freely	imparted	information	and	the	kindliest	assistance	to	those	who	were	attracted	to	him	by	his	world-wide	reputation,	and	he	was	eminently	qualified	to	teach	the	subjects	which	he	had	made	so	entirely	his	own.’	The	author	is	relieved	to	note	that	‘[t]he	collection	he	had	formed	will	not	be	dispersed’,	informing	their	readers	of	the	provision	for	the	opening	of	a	public	museum	which	appeared	in	Henry’s	will.	Thus,	it	seemed	at	the	time	of	Henry’s	death	that	the	future	of	the	collection	as	a	site	of	moral	and	educational	improvement	was	assured.		
	Henry’s	obituary	does	not	mention	the	vast	and	chaotic	archive	of	common	theatre	bills	that	he	compiled,	nor	the	many	relics	of	royal	and	prestigious	persons	in	his	possession	which	were	considered	in	chapter	two	of	this	thesis.	Obviously,	it	does	not	detail	his	fondness	for	exchanging	botanical	specimens	in	heartfelt	letters	to	a	sweetheart,	Rosaline	Oliver,	with	whom	he	was	reunited	in	old	age,	nor	his	tendency	to	keep	every	piece	of	
																																								 																				1	[Anon.],	‘Henry	Syer	Cuming’,	Journal	of	the	British	Archaeological	Association,	vol.	8	(new	series)	(1902),	239-40.	
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correspondence	which	he	received,	down	to	a	mundane	request	from	a	local	estate	owner	that	nearby	residents	allow	their	taps	to	drip	to	prevent	water	pipes	from	freezing	in	the	winter.2	Nor,	of	course,	does	it	discuss	his	unpublished	poetical	compositions	which	espoused	the	pleasures	to	be	had	in	attending	the	local	jumble	sale	(‘such	bargains	you	will	find!’)	and	romanticised	the	domestic	furnishings	of	‘the	good	old	days’.3	I	do	not,	of	course,	suggest	that	these	things	ought	to	have	appeared	in	Henry’s	obituary.	But	I	do	argue	that	they	represent	a	spectrum	of	material	practices	in	which	he	was	participating,	and	of	which	his	collecting	was	only	one.	Henry’s	obituary	thus	crudely	demonstrates	how	texts	can	make	material	practices	mean,	as	the	figure	it	describes	is	the	methodical,	organised,	and	socially	productive	keeper	of	an	idealised	collection.			This	thesis	has	looked	to	nineteenth-century	print	culture	to	identify	the	imagined	boundaries	of	idealised	collecting	and	in	subjecting	those	boundaries	to	a	cultural	analysis	it	has	taken	in	a	range	of	acquisitive	and	accumulative	behaviours	and	their	representations.	It	has	thus	considered	an	array	of	voices	stimulated	by	collecting	and	museum	culture:	legislative,	prescriptive,	celebratory,	cautious,	and	satirical.	There	is	no	‘one	voice’	of	the	latter	nineteenth	century,	but	this	research	has	shown	how	print	culture,	including	journalism,	periodical	fiction,	and	canonical	literature,	helped	to	mould	the	meanings	of	collecting	as	collecting	itself	attempted	to	determine	the	meanings	of	things.	One	of	the	ways	this	was	achieved,	this	thesis	has	argued,	was	the	depiction	of	acquisitive	practices	which	deviated	from	museum	modes	as	aberrant,	thus	working	to	uphold	the	ideal	of	the	socially	useful	museum.			In	the	latter	half	of	the	nineteenth	century,	collecting	appears	in	literature	not	as	a	culturally	sanctioned	means	of	negotiating	the	world	but	as	a	signal	for	a	troubling	
																																								 																				2	Manuscript	letters	between	Henry	and	Rosaline,	and	the	notice	from	the	legal	firm	Meynell	and	Pemberton,	can	be	found	in	Southwark	Local	History	Library,	London,	Box	A270/4.	3	Henry’s	manuscript	compositions	are	also	held	at	Southwark	Local	History	Library,	Box	A270/4.	
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materialism,	a	marker	of	the	slippage	of	morals	that	takes	place	when	we	elide	thingly	bodies	with	human	bodies.	Through	examining	these	representations	this	thesis	has	suggested	that	the	closeness	between	objects	and	bodies	had	a	potent	generative	power	in	Victorian	culture	which	injunctions	against	the	collector	attempted	to	subdue.	It	therefore	identifies	a	‘humanist	sympathy’	in	both	popular	and	antiquarian	material	practices	and	writings	that	finds	its	index	in	the	power	of	relics,	or	what	Susan	Pearce	has	called	‘the	real	object	in	all	its	individual	humanity’.4	This	humanism	is	lost	or	rewritten	in	many	literary	depictions	of	collectors	but	finds	abstruse	form	in	the	fiction	of	Henry	James,	and	my	reading	of	James	in	conjunction	with	relic	culture	therefore	contributes	to	recent	reappraisals	of	the	ethical	imperatives	of	Victorian	collecting	practices.5	Part	one	also	suggests	that	the	study	of	embodied	knowledge	has	an	important	role	in	our	understanding	of	how	the	past	is	conceived	of	and	understood.		The	second	part	of	this	thesis	considered	collecting’s	diffuse	manifestations	and	how	Victorian	culture	dealt	with	the	intersections	of	museum	culture	and	abundance	in	a	range	of	textual	and	material	forms.	It	explored	three	sites	of	unintelligible	excess	and	showed	how	these	were	connected	to	wider	discourses	about	how	meaning	could	be	derived	and	made	through	the	material	world.	It	identified	the	lumber	room	as	both	a	physical	and	psychic	site	in	the	Victorian	cultural	imaginary,	opening	up	new	avenues	of	inquiry	for	research	into	the	operations	of	affect,	materiality,	and	domesticity,	both	historically	and	in	contemporary	culture.	The	recognition	of	a	corpus	of	‘lumber	fictions’	is	suggestive	of	how	
																																								 																				4	Susan	M.	Pearce,	Museums,	Objects	and	Collections:	A	Cultural	Study	(Leicester:	Leicester	University	Press,	1992),	p.	209.	5	The	recent	work	of	Kristin	Mahoney	and	Victoria	Mills	is	notable	in	this	regard;	see	Mahoney,	'Haunted	Collections:	Vernon	Lee	and	Ethical	Consumption',	Criticism,	48:1	(2006),	39-67	and	‘Nationalism,	Cosmopolitanism,	and	the	Politics	of	Collecting	in	The	Connoisseur:	An	Illustrated	Magazine	for	Collectors,	1901-1914,	Victorian	Periodicals	Review,	45.2	(Summer	2012),	175-199,	and	Mills,	‘‘A	Long,	Sunny	Harvest	of	Taste	and	Curiosity’:	Collecting,	Aesthetics	and	the	Female	Body	in	Henry	James’s	The	Spoils	of	Poynton’,	Women’s	History	Review,	18:4	(2009),	669-86,	<http://dx.doi.org/10.1080/09612020903112463>	and	'Books	in	my	Hands	–	Books	in	my	Heart	–	Books	in	my	Brain':	Bibliomania,	the	Male	Body,	and	Sensory	Erotics	in	Late-Victorian	Literature’’	in	Bodies	and	Things	in	Nineteenth-Century	Literature	and	Culture,	ed.	by	Katharina	Boehm	(Basingstoke:	Palgrave	Macmillan,	2012),	pp.	130-52.	
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that	space	operated	in	the	nineteenth-century	imagination	and	also	gestures	toward	the	importance	of	a	better	understanding	of	how	we	understand	our	human	role	of	stewardship	of	the	object	world.	The	lumber	room’s	objects,	which	straddle	the	categories	of	possession	and	rubbish,	loved	and	unloved,	suggest	that	we	ought	to	consider	not	only	how	people’s	meanings	and	affects	adhere	to	things,	but	also	why	things	adhere	to	people	–	why	are	there	some	things	that	resist	trashing?	That	Victorian	fiction	so	often	positions	these	uncommodified	objects	as	portals	into	polysemantic	worlds	of	imagination	suggests	that	the	reasons	‘why	dormant	things	matter’	deserve	exploring	with	more	subtlety.6			As	this	thesis	has	considered	the	many	ways	that	Victorian	people	and	texts	used	and	thought	about	materiality,	it	has	become	clear	that	the	polysemy	of	objects	demands	critical	approaches	which	can	accommodate	the	complexities	of	the	web	of	relationships	and	systems	in	which	they	are	implicated.	This	thesis	began	by	declaring	its	intention	to	resist	thinking	about	objects	as	commodities	or	exhibits,	initiated	by	the	‘utter	confusion	which	reigned	unchecked	and	uncared	for’	in	the	Walworth	Emporium.7	It	ends	with	the	Victorian	lumber	room,	a	space	both	materially	real	and	oneirically	potent	in	which	objects	are	neither	singled	out	for	display	nor	part	of	a	market.	These	liminal	sites	of	extreme	neglect	have	served	as	points	from	which	we	might	think	through	Victorian	relationships	with	objects	without	centring	their	commodity	or	exhibited	status.	As	such,	whilst	this	thesis	has	made	use	of	some	of	Marx’s	ideas	about	the	nature	of	the	commodity	form,	it	rejects	the	notion	that	the	theory	of	commodity	fetishism	can	sufficiently	account	for	the	many	dimensions	of	human	relationships	to	things,	both	in	the	nineteenth	century	and	beyond.	Rather,	the	course	of	this	research	has	suggested	that	new	materialism’s	focus	on	questions	of	active,	agential	and	affective	matter	might	be	able	to	better	
																																								 																				6	Sophie	Woodward,	‘The	Hidden	Lives	of	Domestic	Things:	Accumulations	in	Cupboards,	Lofts	and	Shelves’,	in	Intimacies,	Critical	Consumption	and	Diverse	Economies,	ed.	by	Emma	Casey	and	Yvette	Taylor	(Basingstoke:	Palsgrave	Macmillan,	2015),	pp.	216-31.	My	iLibrary	Ebook	[accessed	11	March	2016],	p.	217.	7	Henry	Syer	Cuming,	‘Our	Old	Curiosity	Shop’,	[n.d.]	London,	Southwark	Local	History	Library,	MS	TN05693. 
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accommodate	the	reciprocal	relationships	between	human	bodies	and	material	objects	that	Victorian	fiction	frequently	wrestles	with.	For	example,	where	a	Marxist	critique	sees	the	hoarder	as	merely	a	deranged	capitalist,	new	materialism	understands	objects’	forms	as	an	important	component	of	this	particular	manifestation	of	human-object	relations;	Jane	Bennett	suggests	that	hoarders	might	be	‘differently	abled	bodies	that	might	have	special	sensory	access	to	the	call	of	things.’8	Objects	in	Victorian	culture	were	not	just	three-dimensional	manifestations	of	exchange-value,	and	such	an	approach	accommodates	the	‘resilient,	intense	and	intimate	bond[s]	with	non-human	bodies’	which	are	exhibited	throughout	collecting	culture.9		Undeniably,	however,	what	has	simultaneously	emerged	from	this	research	is	the	need	to	subject	the	theory	of	collecting	to	a	class-based	analysis.	Both	lines	of	enquiry	of	this	thesis	have	raised	this	issue:	part	one	through	its	examination	of	the	power	structures	underlying	the	prohibition	of	touch	in	museum	settings,	and	part	two	through	attending	to	the	hoarder’s	prodigious	accumulation	of	low-value	objects.	In	both	instances,	the	representation	of	collectors	as	aberrant	–	getting	too	close	to	things	and	collecting	too	many	–	highlights	that	collecting	which	rejects	normative	systems	of	value	must	be	called	irrational	by	the	dominant	museal	culture.	The	ability	to	make	the	irrational	rational,	that	is,	to	re-shape	the	limits	of	acceptable	academic	enquiry,	is	dependent	on	the	accrual	of	both	material	and	cultural	capital,	as	Thompson’s	Rubbish	Theory	indicates.	This	is	why	some	nineteenth-century	ephemera	collectors	eventually	saw	their	accumulations	enter	prestigious	university	libraries,	while	others	appear	in	history	only	as	cases	studies	of	pathology	in	William	James’s	Principles	of	Psychology.	These	issues	have	far-reaching	impact	when	we	consider	that	our	contemporary	understanding	and	treatment	of	hoarding	behaviour	is	built	on	the	legacy	of	Victorian	ideas	about	collecting.	Thus	this	
																																								 																				8	Jane	Bennett,	Powers	of	the	Hoard:	Artistry	and	Agency	in	a	World	of	Vibrant	Matter,	online	video	recording	of	a	lecture	delivered	at	the	Vera	List	Center	for	Art	and	Politics,	New	York,	13	September	2011.	Vimeo	<https://vimeo.com/29535247>	[accessed	23	May	2014].	9	Ibid.	
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research’s	analysis	of	the	popular	journalistic,	fictional	and	medical	discourses	around	the	confluence	of	miserliness	and	collecting	contributes	to	work	in	political	economy	and	cultural	history	which	helps	to	frame	hoarding	as	a	cultural	phenomenon	rather	than	as	a	psychopathology.	It	both	demonstrates	that	traditional	materialist	critique	still	has	an	important	role	to	play	in	the	study	of	historical	collecting	and	lays	the	groundwork	for	the	subjection	of	this	particular	psychopathology	to	class-based	analysis.	As	Susan	Pearce	asserts,	‘‘[u]nacceptable’	collectors…are	making	important	assertions	about	the	‘ordinary’	material	world	and	our	relationship	to	it,	which	we	ignore	to	our	detriment.’10		Similar	dynamics	are	at	work	when	we	think	about	women’s	collecting	practices,	which	this	thesis	briefly	touched	upon	in	chapter	five.	In	Victorian	Britain,	domestic	assemblages	were	only	theorized	as	collections	when	they	used	the	modes	of	display	associated	with	museum	culture	–	women’s	recipe	books,	wardrobes,	souvenirs	and	scrapbooks	consequently	do	not	feature	in	our	discussions	of	collecting,	although	all	might	well	stake	a	claim	to	that	category.	Most	historical	studies	of	collecting	practices	have	been	conducted	through	the	lens	of	museum	or	gallery	history,	taking	as	their	subject	large,	publicly-accessible	collections.	However,	my	research	contributes	to	work	such	as	Fiona	Candlin’s	
Micromuseology	that	seeks	to	recognise	the	limits	of	this	approach	and	to	focus	instead	on	accumulative	practices	which	subvert	the	ideals	of	value	and	display	that	were	moulded	in	the	Victorian	museum	age.	By	interrogating	the	idea	of	‘the	collection’	itself,	my	research	highlights	practices	and	practitioners	that	have	not	historically	laid	claim	to	that	label.	Its	explorations	of	the	legacy	of	the	nineteenth	century	in	the	ways	that	we	think	about	collections	and	collecting	suggests	that	we	should	look	outside	of	self-identified	collections	in	order	to	understand	the	many	guises	and	practices	of	collecting	itself.	This	could	have	museological	implications	in	terms	of	the	devices	and	frames	which	we	use	to	present	objects	for	display	in	the	public	domain;	the	Cuming	Museum’s	most	recent	displays	
																																								 																				10	Susan	Pearce,	On	Collecting:	An	Investigation	into	Collecting	in	the	European	Tradition	(London:	Routledge,	1995),	p.	196.	
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contained	only	one	item	belonging	to	Ann	Bagwill	Cuming,	daughter	of	Richard	and	sister	to	Henry	Syer.	How	might	the	inclusion	of	Anne’s	possessions	impact	on	the	framing	of	the	family’s	activities	as	a	set	of	material	practices?		Clearly,	the	Cuming	museum	archives	hold	much	potential	for	further	research.	This	thesis	has	contributed	to	work	on	the	history	of	collecting	and	antiquarian	culture	in	Victorian	Britain	by	examining	the	collections	and	writings	of	the	family	and	has	opened	up	several	new	lines	of	enquiry	into	the	collection	by	placing	its	objects	and	systems	into	wider	contexts.	Collectively,	the	objects	held	by	the	museum	are	of	great	significance	as	a	record	of	how	the	family	corresponded,	conducted	their	researches,	acquired	objects,	and	negotiated	their	identity	as	amateur	collectors	in	the	increasingly	professionalised	landscape	of	Victorian	antiquarianism.	As	an	assemblage,	a	partially-documented	material	archive,	and	an	extensive	depository	of	personal	correspondence,	the	collection	offers	much	scope	for	further	research	into	how	the	collecting	practices	of	gentlemen	of	private	means	in	Victorian	London	were	materially	possible	and	imaginatively	constructed.			
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